The Japanese calligraphy world became embroiled in a huge
debate about a work that was displayed in the 1951 Nitten exhibition’s
5th division. Ueda Sokyu’s Love (Ai) (no. 8) was the work that set it all
off. Sokyu brushed the work on the occasion of his grandchild's birth,
stating in a letter written at the time, “I wrote my love for my grandchild
into this work.” When faced with the work we can see that it looks just
like the thin soft lips of a newborn child crying his eyes out, and indeed,
it feels like you can hear the cries. Today it is also said to be a work
that uses calligraphy to depict the figure of his grandchild crawling. To
Sokyu this work was a “joy” calligraphy that expressed his feelings upon
the birth of his grandchild. However, when it was entered in the Nitten
exhibition there was an immediate problem with him choosing to assign
the title Love (Ai) to a character that could be read as hin. Some felt that

if the title of a work differed from the reading or meaning of the written
characters, then it could not be called calligraphy. This debate led Sokyu
and other avant-garde calligraphers to leave the Nitten exhibition. This
event, which shook the history of contemporary calligraphy in Japan, left
some calligraphers angry, and others saddened. Indeed, this is a work
that can be said to have evoked all manner of contrary emotions.

A Letter (Eulogizing Sato Keitaro) (no. 10) is a condolence
letter that Bundo Shunkai sent to the family of Sato Keitaro when Bundo
heard of his death. Bundo wrote that he was “overcome with grief” and
mentioned how much Keitaro had contributed to the art world through
his donations which made the opening of the Tokyo Metropolitan Art
Museum possible. Indeed, this letter can be seen as both a statement of
gratitude and of grief.
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“Joy” Calligraphy
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SHET. F 1 EXFETRAOETEZN OEM (No.30) DEEICIE. [RA2BF12A0AINESLEB] L1 Kaneko Oei Shietoko (Own Poer) Tokyo Metropolitan Art Museurn
I REILELDIEZAADPERINTHY FEIPOSREPEMZBYUZFAZEZRLTOLET. PESICPHE 2 ®FEF =¥(2 1973 RREEREMEE
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Bundo Shunkai Peace of Mind (Cursive Style) Tokyo Metropolitan Art Museum

Today the Tokyo Metropolitan Edo-Tokyo Museum houses when living in poverty. This work is said to have hung in Sodo’s own 4 %Eglﬁ =ZEAA 1958 R ARETEE
a collection of approximately 500 works consisting of calligraphy by studio. Bundo Shunkai Wise Saying Tokyo Metropolitan Art Museum
Nakamura Sodo, along with calligraphy and materials he collected. This Sodo was also active as a poet, and was invited to participate - - .
display presents a selection from the collection. in the 1950 annual poetry gathering held at the Imperial Palace. In his 5 Bl = =73 1965 R EREAMTER

Nakamura Sodo was a Showa era calligrapher and poet. collection of tanzaku (poem strip paper) writings of works by haiku poet Nishikawa Yasushi Relief Tokyo Metropolitan Art Museum
He studied under Takeda Kado (no. 19) who was a senior student of and essayist Kawahigashi Hekigoto (no. 25), poet and novelist Murou . .
Nishikawa Shundo (no. 21) and founded the Teikokai calligraphy group. Saisei (no. 26) and poet and writer Oguchi Shugyo (no. 29), we can sense 6 IR # 1971 R EREAMTEE
Sodo interreacted with other calligraphers of his generation, such as both the fascination of their calligraphy and Sodo’s respect for these Matsui Joryu Hin Tokyo Metropolitan Art Museum

Nishikawa Yasushi (no. 18), son of Shundo, and Matsui Joryu (no. 20).
After World War Il he served as one of the principals in the founding
of the Nihon Shodo Bijutsuin, and was also active in the Nihon Sogo
Shogeiten (later the Mainichi Shodo Exhibition), contributing greatly
to the flourishing of the post-war Japanese calligraphy world. He was
active in the field of kanji calligraphy, producing numerous works in both
seal script and regular script. His Simple Pleasure (Kyokko) (no. 15) taken

writers as he enjoyed collecting their works. Writing by Sodo on the
back surface of the tanzaku (no. 30) by Yoshizawa Yoshinori, poet and
Japanese literature scholar states, “Received on December 30, 1953,”
indicating that Yoshizawa presented the tanzaku to Sodo. In this manner
we can get a sense of the “enjoyment of collecting calligraphy” felt by
Sodo, and glimpse some of the abundant and friendly interchange that
was part of that process.
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“Anger” and “Sorrow” Calligraphy

from the Analects of Confucius says that there is joy to be found even no fExR% 1Eqmt FEE FRiEk

Name Title Year Collection

7 MEFGR RiE R EREAMTEE

Matsumoto Hosui Consolation Tokyo Metropolitan Art Museum
RR#MEMEAL IV a VR ERREDE 8 LHRIE £ 1951 1[EPN
Tokyo Metropolitan Art Museum Collection Exhibition — Ueda Sokyu Love (A)) Private Collection
Joy, Anger, Sorrow and Pleasure in Contemporary Sho 9 _FH&E 2 (ABREZDRE) 1951 EPN
SH=20184 1281 B (4)~2019% 1 B6H (B Ueda Sokyu Love (Variant of Nitten Work) Private Collection
S =RRUXIWE Fr7U-B 10 EEEB EiE (LB XERENE) 1940 REHEMET7—H1 TZXEH
FE = RRE. RREE;MAE Bundo Shunkai A Letter (Eulogizing Sato Keitaro) Tokyo Metropolitan Art Museum Archives
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Ueda Sokyu Rise Tokyo Metropolitan Art Museum
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“Joy” Calligraphy

First let’s look at “joy” calligraphy. Kaneko Otei is known for
his leading role in the modern poetry calligraphy movement. Modern
poetry calligraphy reproduces contemporary writing methods with their
mixture of kanji and kana characters. Thus, this script type is often called
chowatai, literally harmonized script, for its harmonization of different
character forms.

Shiretoko (Own Poem) (no. 1) is a poem Otei wrote about
his feelings when he visited his hometown of Shiretoko in Hokkaido.
He wrote his feelings in his own words and then expressed them as a
calligraphy work. This work can be considered Otei’s “joy” calligraphy.
The history of calligraphy in Japan has developed into an “art form for
display” through its shift towards work made specifically for exhibition.
This process has established an expressive genre, which also maintains
calligraphy as a means of conveying the written text.

Since opening in 1926, the Tokyo Metropolitan Art Museum
has held numerous calligraphy exhibitions each year. This number is
thanks to the fact that approximately a third of the current almost 80
calligraphy organizations hold their annual public entry exhibitions here.
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Bundo Shunkai is one of the people who has contributed greatly to the
holding of calligraphy exhibitions at the Museum. The Museum was
opened thanks to the gift of the entire construction budget by Sato
Keitaro, a coal magnate active in Kyushu. When Bundo heard about the
opening of the Tokyo Metropolitan Art Museum, he began a multifaceted
plan to encourage the holding of calligraphy exhibitions. He got to
know Sato Keitaro and appealed to him to hold a calligraphy exhibition
upon its opening. Keitaro agreed, and thanks to his backing the Tokyo
Metropolitan Art Museum became a major venue for calligraphy. Later
Bundo contributed to the establishment of the Nitten’s fifth division
“Calligraphy,” which laid the foundation for the burgeoning of today’s
calligraphy exhibitions. Bundo created his Peace of Mind (Cursive
Style) (no. 3) at the age of 89, during his final years. Wise Saying (no. 4)
transcribes a verse by the Chinese poet Su Lao-Quan. Judging from the
fact that he created numerous works on this same subject, it clearly was
a text that appealed to him. The calligraphy of his now old age in each of
these works can be seen as filled with “joy”.

“Anger” and “Sorrow” Calligraphy
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Name Title Year Collection
12 EHEB P 15PN

Ueda Sokyu Pleasure (Raku) Private Collection
13 LHRE®B $ES1T 15PN

Ueda Sokyu More Words, More Action Private Collection
14 LHEB REKERE 1968 1PN

Ueda Sokyu Flawless Private Collection
15 HRZEE —FE [ HRk] 1961 RREIFRRITYE

Nakamura Sodo Simple Pleasure (Kyokko) Tokyo Metropolitan Edo-Tokyo Museum
16 HRZEE MIERER 1961 RRIEIFRRITWE

Nakamura Sodo Waka Kaishi Papers on Folding Screens Tokyo Metropolitan Edo-Tokyo Museum
17 PREE R E AR = RRIEIFRRITYE

Nakamura Sodo Seal Impressions and Poetry Slips on Folding Screens Tokyo Metropolitan Edo-Tokyo Museum
18 H)Il = RELT/G BERET) BRI IFRRITVE

Nishikawa Yasushi Small Five-Character Phrase in Regular Script (Bamboo in Tokyo Metropolitan Edo-Tokyo Museum

Clouds)

19 HKHEER tE#f (Hi0E8) REIHIFREIZVE

Takeda Kado Seven-Character Line Poem (Cranes by a Pond) Tokyo Metropolitan Edo-Tokyo Museum
20 RFHIR &= (RERHRIRH) RREIFRRITYE

Matsui Joryu Two Seven-Character Lines (Tea Mist/Rainy Season Mood) Tokyo Metropolitan Edo-Tokyo Museum
21 #@wIIEFEHRE FR R E 8% RREIFRRISYE

Nishikawa Shundo In the Style of an Inscription by Song Zhou Zhong Tokyo Metropolitan Edo-Tokyo Museum
22 hMAH AEHA RREIFRRITWE

Nakamura Fusetsu Five-Character Line Poem Tokyo Metropolitan Edo-Tokyo Museum
23 HHIETT FHTER T f) RRIEIFRRITWE

Nakabayashi Gochiku  Five-Character Line Poem about Peach Blossoms Tokyo Metropolitan Edo-Tokyo Museum
24 SiEREM = (LRE) BRI IFRRIZYE

Takahashi Deishu Tanka Poem Slip (Clouds around Mountain Houses) Tokyo Metropolitan Edo-Tokyo Museum
25 AREIER =i () REHIFREIEZVE

Kawahigashi Hekigoto Tanka Poem Slip (Morning on the Embankment) Tokyo Metropolitan Edo-Tokyo Museum
26 EXEE =i (HDF) RREIFRR IR

Murou Saisei Tanka Poem Slip (Sea Bream Bones) Tokyo Metropolitan Edo-Tokyo Museum
27 EHisok Ef(LALAE) RREIFRRITWE

Wakayama Bokusui Tanka Poem Slip (Deeply Felt) Tokyo Metropolitan Edo-Tokyo Museum
28 B = ('cHD) RREIFRRITWE

Onoe Saishu Tanka Poem Slip Tokyo Metropolitan Edo-Tokyo Museum
29 XKOAA = (RRHLEE) RRIEIFRRITYE

Oguchi Shugyo Tanka Poem Slip (Spring Waterways) Tokyo Metropolitan Edo-Tokyo Museum
30 HEHA Eff (hhEFED) REIHIFRRIZVE

Yoshizawa Yoshinori

Tanka Poem Slip (Early Frost)

Tokyo Metropolitan Edo-Tokyo Museum
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